NEW VISIONS
glsoslllg syl



o1 L oy Lyl @ lBllall jois dgan Gad Gam 93 w4 gt a3 ol g Lomsall g lall )
wo sl s1a SlilSal g ol a3 akas

S sle ot 13 (e i Lysume L8 5 LoolamBly dianlns b g i o0 Lusad 5fan le laesalill o] 5o 3
gl b ellans g wlal Lo 46508 sl Gy 8 suail! Lol aldl] G513 35 & glaa g LN DUl Lealiww oo
Lakasalall & g4l e Ladlally olill e G505 Lgaal difide o ¥las b o yladl (Hae 5 bd clilaaie ladsy
La02a5 0538 I 00 LS YL e a6 Bangia INEYy Lsadl ol m Jud s 3 gatill o g3 wss Lo Ll
e Laslaiel o ST 2a g slall ole g gl o) 8 e o gt oda 6 alaiel & oo Lo Gl 5 Tl adlay & aeane
Daladlpd g AELY s Loadl dal o Plasalil] Band s s 31 o sl JLdi a2 55 Dallaadl L30Ty 58
Usloey Mol saddl s sali 0a 53y aalil] Gl o 53 Lon g il ol 5 30 g Tumaall o gLl 63
Lladlys s pudd (6 dadally Jlaadl Giltiul o 65085 LU Gy ya S5 (5 siane ] Ll 3,00 5Ly
Aooadl Jaid o gl s ) Ghisad) Zad el (o Laas JU 2 Y1

gl —uynill






(Solad | i

ARAARARARSEAPIEREPEIF S SN IFL AR R R SRR AR SUTCHTEPRWEN S (WO A HIJEUPTRR LT LW [
LYY 'a:;SUa;l);a.JJ_,.i.uS|aul;_\.&a:-_u)l-wﬁqi‘)ha.“bié:uuqi MIP[{ILMLHE.?JJ‘:‘J& osla

lplidie 8 A8l G353 oo a5 I BLAYL cn) s Daalos Leadaw W1 35 Landly il 55 830) Lila (o503 a8 Jans
ol o 5lae Ll oS 5L LS VAAY Wl ol (8 0 VAVE Guatl] é Lellaey opmmis (pud 520 calil . Alll a1 i
B oo S site 53 Lpllacl s pe - Banill oW slly ol « ¥l wpanillyy g oladly Aadl (il W1 o (piabaalil]
Cro Basale (a g uail] e VAAY=V AR 0 Lo JE31 A1 * 1o ¥y carsal gl G sae (g Aall (Y1 o ol
VAA S ity (8" slse ol " Lpas! L8l o2 la Sae (6 LS | oSl Wl Wlllasle 0,31 (1 2Ball sl
SLY Il plaiitly (o pladl 1aa padl A1 asall pllall (ra lilia : il (553" (2 pmey ] (8 VAAY " S 2 saey
® * Buaiil)

oo (palasalal] (g9 8 ol B (8 craalis B GuaBlly " ¢ giill i plf 350 " Lol ¥l gl el (gl o la3 |
o SR QA pa g (oD 333 g Luasadil) SV (o wpaal) @3S LS il = Sl sl il & gt
LBl Y

Vera Tamari

Born in Jerusalem in 1945, Tamari studied art at the Beirut college for women graduating in
1966.She specialized in ceramics at the institute of statale per la ceramica in Florence, Italy in 1972
to 1974 and obtained an M.PHIL degree in Islamic art and architecture from Oxford university in
1984.

One person exibits of tamari's works held in Jerusalem in 1974 and in ramallah in 1981. She has
participated regulary since 1975 in shows held by the league of Palestinian artists in the Occupied
Territories, between 1989 and 1993. Tamari's sculptures ceramics were featured in "New Visions"
with three other leading artists from the Occupied Territories. An exhibition that toured in the
occupied territories, Jerusalem as well as Jordan, Italy and Germany. Tamari helped organize and
participated in numerous exibitions highlighting women's art namely "Women's Artists" in 1980 in
Baghdad "Tallat" 1986 in Jerusalem and more recently in Februay 1994, "Forces of
Change":Women artists from the Arab World in Washington D.C.

Tamari is a board member of Al-Wasiti art center in Jerusalem, she is a co-auther of the book "a
Palestinian Village home" a publication of the British museum in London and has written several
specialized articles on Islamic ceramics and the art movement in the Ooccupied Territories. Tamari is
at present a lecturer of Islamic art at Bierziet university and also works at her studio in Ramallah-Al-
Biereh producing ceramacis.
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Nabil Anani

Born in Halhoul in 1943, Anani studied Oil-Painting at the college of fine arts in Alexandria, Egypt
from 1965 to 1969. He is an art instructor at the UNRWA community college in Ramallah and as a
member of the Folklore Research Committee of Ina'sh Al-Usra Society. Anani is the co-author of
Traditional Palestinian Costumes and Palestinian Embriodery, he is a memeber of new visions,
which held three exhibitions in The Occupied Territories, Jerusalem, Amman, Italy and Germany.
Anani is also a founding memebr of Al-Wasiti art center in Jerusalem.

He held four one-person shows, two in Jerusalem in 1972 and 1985, and two in Ramallah in 1974
and 1985.Since 1975, Anani participated in all the collective shows of the league of Palestinian
artists in the Occupied Territories and those held in Jordan, Syria, Lebanon, Egypt, UK. Japan,
Cyprus and the Soviet Union.
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Silman Mansur

Born in Bierzeit in 1947, Mansur studied at the Betzalel Art Academy in Jerusalem, he held a one
person exibition in Ramallah in 1981 and at the United Nations in New York in 1992. he worked as
an art insrtucter for a while at the UNRWA community college in Ramallah, and participated in the
project of craft industry at Bierziet University, he is an art director at Al-Awda magazine. He is a
member of the Folklore Research Committee of Ina'sh Al-Usra Society, he is the co-auther of
Traditional Palestinian Costumes and Palestinian Embroidery, and was the chief cartoonists for Al-
Fajr english newspaper.

He is a memebr of New Visions, which held three exhibitions in Jerusalem, Amman, Italy and
germany. Mansur is also a founding member of Al-Wasiti Art Center in Jerusalem, his work
appeared in many group exibitions in Japan, New York, Washington, Cairo, Morrocco and France.
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Tayseer Barakat

Born in Jabalya Refugee Camp, in 1959, Barakat studied oil painting at the College of Fine Arts in
Alexandria, grauduating in 1983. while in Alexandria , he participated in three group exhibitions the
last being with the group "Hiwar" (dialogue) of which he is a member.

One person shows of his work were held in 1984 and 1986 and in the village of Deir Ghassaneh,
in 1988 a special exhibition of his work was taken to Italy, touring in many cities there, including
Rome, Naploi and Venice. He held two one person shows at gallery Anadiel in Jerusalem in 1992
and 1994. He is a member of New Visions, which held three exibitions in Jerusalem, Amman, Italy
and Germany. Barakat is also a founding member of Al-Wasiti Art Center in Jerusalem, he
participated in several shows in Japan, New York, Washington, Cairo, Morocco, and France.He is
an art instructor at the UNRWA Community College in Ramallah.
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The trip of one thousand miles and one thousand years! Can we always retain the spirit of
things? Can we abridge time and find the missing chains in the development of the local plastic
arts, much of which has gone with the burning down of the library of Baghdad in the 13th
century?

Middle Easteren civilizations have always fostered metaphysical interpretations to cosmic and
earthly phenomena, it went beyond the visible understanding of matters into reve!atqr;_; realism.
That is why the arts of this region have focused since ancient times on images and visiual
symbols as a way of communication. For me abstract expression or;gmated here, but as I pqnde-zr
on this I ask myself what abstraction do I mean ? A thousand questions follow, the answer lies in
exploration and experience. Tayseer Barakat

Like many other artists in the Occupied Territories, I have for a long time been looking for a
distinctive local style in my work. I tried diverse artistic styles and used a variety of art materials,
but still was not satisfied. I was restricting my work to conventional visual methods, using
commercial materials only. The Intifada came, bringing with it a new spirit of self reliance and
dependence on local resources in all the fields of life. People tilled their land and bought products
made locally. as a way of protesting occupation. I too felt the need to apply the same philosophy
in my paintings. What I am doing now is an experiment. I am combining clay, chalk, straw,
animal glue and natural dyes in my new work hoping to achieve a new visiual expression. the
process is satisfying and gives me an inner peace and security. Sliman Mansur.

For nearly five years I have felt a need to liberate my work from the conventional use of form,
color and materials. Changing political and economic conditions helped me carry out this desire.
What especially encouraged me was the call to substitute non Palestinian prodducts with local
ones for our daily needs. I sought newer resources for my art in nature. After a great deal of
searching, I chose leather as my new meduim. It was an inspiration from the ancient M iddle
Easteren traditions. Stretching the leather on softly curved wood backgrounds, created an
attractive surface to paint on. I use simple figures and decorative designs which I adapted from
traditional motifs in embroidery, straw-work, pottery and rugs.

For color, I use the warm red/brown gradations of the henna dye. For me this new process of
painting on leather is still in an experimental phase, but 1 feel that with it my work will be carried
out one surer step forward. Nabil Anani.

The magical landscape as 1 ride daily from Ramallah to Birzeit casts a spell on me, repeated
patterns of rolling hills softley blend one into another untill they smoothly vanish in the horizon
uniting within the infinite space of the Mediterranean. Earth and water unite. The magic is also in
the broken surface of the rocks, in the dried bushes clinging to terraced ridges,in twisted olive-
tree trunks telling textured stories of history and time. The magic is everywhere on my daily trip
from Ramallah to Bierzeit giving boundless energy of inspiration. But parralleling this landscape
is another one, ruptured and brutal, disfiguring the tranquillity of my vision, My clay images at
this stage often reflect the duality of this ruffled reality. Vera Tamari .
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Duress and hardship can affect people in different ways. For some, difficult conditions
can generate an explosion of creative energies while for others it can destroy their
abilities and resouces.

Innumerable difficulties for more than five decades now, have touched almost every
aspect of life for the Palestinians. For long they were subjected to a policy of cultural
isolation in an attempt to obliterate any manifestation of self expression and identity.
But the Palestinians faced those difficulties with resilience proving their ability to
accomplish major acheivements in many fields; above all they managed to survive and
maintain their identity as a people.

It is not uncommon to find political symbolism in the artistic expression of people
struggling for freedom. Aesthetic values are often sublimated in favor of revolutionary
subject-matter. For the palestinian artist, political themes were for many years part of
his visual voculabry. Those were a necessary means to express the aspirations and
dreams of his people but he never ceased to explore new aesthetic venues and ways
of expression. This continuous search reflected a deep sense of liberation and inner
freedom. The palestinian artist sought beauty and truth while daily struggling to
survive and attain freedom.
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