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Vera once said,“The countless ancient shreds
which can be found scattered all over Palestine are
a live evidence of historical continuity on our land.
Pottery work is an organic one that is related to earth
in its materials and effects.”

Vera’s works complement an emotional project
that she started before a period of time. They are
based on skill, sensitivity, and authentic vitality. The
moulding starts directly; after overcoming the prob-
lems of shrinking, curves, and suitable clay; to ex-
press the aesthetic values of solemnity and tranquil-
lity thus being sinewy in its construction and forma-
tion to look as if her works existed in vacuum because
of their special perceptibility.

Her work is a recording of those old houses, of
a phase that we lived before the diaspora. Based
on such an expressive and distinctive language and
the limitation of poetic beauty of those houses, Vera
makes clear the power of inspiration in the sculptor’s
image.

Vera’s pottery did not fail to carry the burden of
the action, and was flexible to record these emotions
in the same way as it carried the burden of the texts
of Monk Ely Micklo and his Canaanian Augarithian
literature at that time.

The realistic implication that the works of Vera
include do not lose the aesthetic potential values of
the artistic work. Her approach came detailed from
the view point of studying the characters and their
environment to serve the nature of the genesis which
is governed by the eye of the beholder; the angle of
light; the reflection of shadow; and the position and
weight centre of those bodies.
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NABIL ANANI

In Anani’s work the characters are directly facing
you with all their abstractness. They do not come
out of a frame. They are coming carrying inside them
their story and the story of all people. These charac-
ters are actively participating as if they were building
bricks in the work. One would find such characters,
in a rhythmic sense, an example of a painting, in
addition to what has been mentioned, that is an or-
nament of the complete synthesis. The other parts of
the work oblige Nabil to come out with this solution
which is characters that are beautifully constructed
from curves that end in ornaments just at the mo-
ment the artist wants and they settle right on one
of the folk incantations, but in the frame of a new
world and reality.

Such an extraneous mix is nothing but a clear re-
flection of the dominance of the spirit of folk heritage
not only over the formation but also over his personal
psyche. Once he is encouraged by the idea, he does
not pay attention to what has been accumulating in
his mind for it might be far away from reality.

Nabil’s sole concern is to do his work according to
his own inspirations, images,and dreams. Therefore,
he sometimes employs, within this context, those in-
cantations, ornaments, and symbols to serve certain
actual concepts and thus builds up his image.

He baptizes the leather with henna and dye to
start the journey of lines that incorporates parts with
or without rendezvous with his conscious. His brush
creeps to create colours that are enchanted by the
shadow of the arch and curve; thereon aspace bursts
out and chooses the leather as a mate and then there
is but space.
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In his work, Sliman uses certain elements that
he derives from the inspiration of the accumulation
of his aesthetic experience. He transmutes such ele-
ments from dead ones into others of unlimited aes-
thetic live value,

Sliman’s work stems from an unseen spiritual feel-
ing and ramifies into rhythms, spaces, and physical
units. The invitation to interact with his work is an
invitation to go from an object that is full of mud,
straw, animal glue, wood, henna, plaster, and dyes
into an aesthetic work where the mud and straw pro-
trusions uncover their emotional and psychological
entities to show the subconscious and become a vis-
ible work that tells us about the golden straw and
the steel mud where the brown of henna combines
with the brown of mud; and the white revolts, as a
colour value, over the master of darkness—that hon-
ourable black. The dream grows up with the blue
and red and the protrusions gather with the colours
and enlarge to incorporate ornaments of folk items.

Once again the mud assembles, shrinks, widens,
and splits; and in the abstractness of style and spir-
ituality of senses, the world of Sliman emerges—the
colours extend to become a rhythm of a calligraphy
and a depth of shadow. Yet from between the form
and space the invitation is born and eternity is resur-
rected; then the time becomes a space and the space
a time.
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One can find a relation in the framework of Tay-
seer’s dividing the painting into sectors, place and
time, and the position of characters. One can also
sense the effectiveness, apprehensions, and question-
ing that has never been answered since the age of

original sin through the solitary, megalithic, and
neolithic ages to the rising of cultures once again
in the form of Sumerian, Babylonian, Assyrian,
Pharaohnic, Akkadian, Mu’abian, and Caanaian cul-
tures.

We can imagine those characters and their dra-
matic actions with mythological birds and creatures.
We can imagine Gilgamish wrestling with two lions
and will understand the relationship between all this
heritage in a framework of transforming those char-
acters and trying to make that mental analogy of
the heritage repertoires of the artist by burdening
the characters with the worries of these days.

We shall be mistaken if we think that we can limit
the space of Tayseer’s works. By not doing that, the
possibility of interpretation would be greater and the
domain of description would be wider; thus we would
be able to better understand the artist: the work and
the person. Although Tayseer deals with difficult
cultural structures, he simplifies their concepts with
a technical and aesthetic experience that he mani-
fests in separate works that usually carry much more
than we attribute to them within the framework of
authentic perception. therefore, the form of expres-
sion which Tayseer uses resembles, to an extent, the
images of the beholder which, in most cases, are
moulded according to his (the beholder) mythologi-
cal heritage. Tayseer’s works are based upon cultural
and sociological values which are not hetrogenious to
the cultural input of any nation, peoples, or individ-
ual. As such, the process of artistic development of
his works proceeds within the form of colourful syn-
thesis on the square of the painting and thus goes the
alignment into pushing the aesthetic consciousness of
people into more sublime values.



NABIL ANANI

Born in Halhoul in 1943, Anani studied oil-painting at
the College of Fine Arts in Alexandria from 1965 to
1969. He held four one-person shows, two in Jerusalem
in 1972 and 1985 and two in Ramallah in 1974 and 1985,
Since 1975, Anani has participated in all of the
collective shows of the League of Palestinian Artists
in the Occupied Territories and those held in Jordan,
Syria, Lebanon, Egypt, the UK, Japan, Cyprus, and the
Soviet Union. He participated in "Israeli and
Palestinian Artists Against Occupation” in 1985 and
in "It's Possible™ in the USA in 1988, He is anart
instuctor at the UNRWA Community College in
Ramallah and is a member of the Folklore Research
Committee of In'ash Al-Usrah Soceity. Anani is the
co-author of Traditional Palestinian Costumes and
Palestinian Embroidery. He was president of the
League of Palestinian Artists in the Occupied
Territories between 1985 and 1986, Currently, he a
member in the League, Anani has also participated in
the first "New Visions" exhibition in 1989 in
Jerusalem, "New Visions" has gone to Jordan, Italy

and Germany.

TAYSELR BARAKAT

Born in Jabalya Refugee camp, Gaza, in 1959, Barakat
studied oil painting at the College of Fine Arts in
Alexandria, graduating in 1983, While in Alcxandria,
he participated in three group exhibitions the last
being with the group "Hiwar" (Dialogue) of which he
isa member.

One person shows of his work were held in Jerusalem
in 1984 and 1986 and in the village of Deir Ghassaneh.
In 1988 special exhibition of his work was taken to
Italy, touring several cities there. Barakat's work has
appeared in all group shows of the League of
Palestinian Artists in the Occupied Territories. He
also participated in "Israeli and Palestinian Artists
Against Occupation” show in Nazareth and Tel-Aviv
in 1985, and in “It's Possible™ in the USA in 1988,
Barakat currently teaches art at the UNRWA Boy's

School in Al-Amari Refugee Camp. Barakat has also
participated in the first "New Visions" exhibition in

1989 in Jerusalem, "New Visions" has gone to lordan,

Italy and Germany.

VERA TAMARI

Born in Jerusalem in 1945, Tamari studied art at the
Beirut College for Women graduating in 1966. She
specialized in ceramics at the Istituo Statale d'Arte
per la Ceramica Florence, Italy from 1972 to 1973 and
obtained an M. Phil degree in Islamic Art and
Architecture at Birzeit University and also works in
her studio in RamallahZel-Bireh producing ceramics.
One-person exhibits of Tamaris's works were held in
Jerusalem in 1974 and in Ramallah in 198]. She has
participated regularly in the shows held by the
League of Palestinian Artists in the Occupied
Territories, Jordan, the UK and the United States.
Her work also appeared in "“the Third World Artists
Exhibition™ held in London in 1981, in the “"Women
Arab Artists" in Baghdad in 1980 and in "Tallat" i.
1986, the first Palestinian women's art exhibition to
be held in Jerusalem. Tamari is the co-author of A
Palestinian Village Home a British Museum
publication in London, Tamari has also participated
in the first "New Visions" exhibition in 1989 in
Jerusalem. "New Visions" has gone to Jordan, Ftaly
and Germany, Finally, Tamari has participated in
“Craftswomen 1991",

SLIMAN MANSUR

Born in Birzeit in 1947, Mansur studied at the Bazalel
Art Academy in Jerusalem. Since 1975, his work
appeared in all the group exhibitions of the League of
Palestinain Artists in the Occupied Territories and in
the UK, USA, USSR, Japan, Cyprus, Jordan, Syria and
Lebanon. He held a one person exhibition in Ramallah
in 1981, He also participated in "Israeli and
Palestinian Artists Against Occupation™ in 1985 and
in "It's Possible" in the USA in 1988. Mansur has held
serveral art teaching posts and is a member of the
Folklore Research Embroidery and is the chiel
cartoonist for Al-Fajr English newspaper. Mansur has
been the president of the Legue Palestinian Artists in
the Occupied Territories from 1987 till 1989,
Currently, he a member in the League. Mansur has
also participated in the first "New Visions"
exhibition in 1989 in Jerusalem, "New Visions" has
gone to Jordan, Italy and Germany.



