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ABED ABIDI

Abderrahmane Abidi was born in Haifa in 1942. He belongs to the
generation of post 1948 pioneering visual artists, and is
considered the most influential Arab Israeli artist working today.

He held his first exhibit in Tel Aviv in 1962, and graduated from the
Dresden fine arts academy in 1972 where he studied graphics and
mural painting, and obtained the second prize. That year, he also
obtained the Young Artist's Award at the Berlin International Youth
Festival in 1972.

He worked after his graduation as a graphic designer for a number
of Arabic language publications. The city of Haifa awarded him the
Artist of the Year Herman Struck award in 1972.

He was commissioned to erect a sculpture memorialising the
victims of the Earth Day police brutalities in 1976 in the Arab
village of Sakhneen. He also completed the memorial sculpture in
the Galilean municipality of Shafa Amro in 1984. In addition, he
has painted a number of murals in Haifa, Nazareth, and Jaffa.

He has held 12 personal exhibitions in Qatar, Israel, Belgium, and
Bulgaria. He has participated also in over 40 group exhibits,
among them a joint Palestinian and Israeli exhibit that toured
American and German cities in the years 1988 - 1990. He
participated in a group exhibit of Palestinian and Israeli artists in
Germany in 1995 - 1996. He also participated in _a number of
exhibits ‘with Palestinian artists in Tokyo, Athens, Brussels, and
Berlin.

He is a member of the /bdaa’ society for the promotion of visual
arts in the Arab sector. He has been teaching fine arts since 1985
at he Arab Education College. In addition to his artistic work, Abed
Abidi has participated and organised a number of demonstrations
and. campaigns defending freedom of speech, and the rights of
Palestinian artists.

Poet Samih el Qassim has reviewed Abidi's work extensively, in
his essay “Abed Abidi and the depths of still waters”, he wrote:
“Abed has always been and still is very careful in his dealings with
colour. He has felt the paramount importance of the line and the
circle, as two fundamental poles to dominate the horizons of his
imagination.  (An imagination) inhabited by the sadness of
childhood and exile and pains of his people that he (..) has lived in
all its details so that it became a personal concern (..).

With the many changes and additions that have touched Abed
Abidi's experience, a central feature, that seems to me akin to a
trademark of his work is that quietude evocative of still waters that
dominates the space of his paintings creating an atmosphere of
silent sadness (..). The still waters of Abed Abidi have particular
depths filled with repressed cries of sad protest at the personal,
national and human injustices that have plagued the artist since
his torn childhood between exile, the nation, and exile at home...

Abed Abidi has presented with his works a great achievement, not
only at the personal artistic level only, but also at the popular level
as well, because despite the great and continuous
disappointments that have plagued him and us together, he has
continued to create in total symbiosis between man and art,
between life and dream, between what is and what should be.."
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