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The first annual joint exhibition of Khader Na’im and Jalal Ariqat.
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Jalal Ibrahim

— He was born in Limasol, Cyprus in 
1953, and obtained a fine arts diplo­
ma in oil painting. He studied perso­
nally interior design.

— A member in forming artistis asso­
ciation.

— He shared in many collective exhibi­
tions during the period 1972-1986, 
among them:

— the collective exhibitions of the asso­
ciation.

— two collective exhibition in Kuwait 
in 1980 and 1982.

— the 3rd and the 5th Jerash festivals 
in 1984 and 1986.

— the Housing Bank exhibition, 
Amman.

— The Jordanian Cinema-Club exhibi­
tion in 1985, Amman, and in 1986 in 
Aqaba.

— Sabra and Shattila exhibition in
1985, Amman.

— In China 1985.
— Alia’s festival of Fine Arts, 1986.
— Sudan’s Children Aid Exhibition,

1986.
— Bar Al-Jaleel exhiobition in 1986.
— He cartooned many infant stories. 

He is working in the Field of interior 
design.
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Jalal Ariqat

Jalal Ariqat style is much closer to impressionism. One 
may reach to this conclusion from his works, reaction, 
imitation and his analysiing study of the Jordanian nature 
beginning from simple Jordanian villages which lie between 
mountains and plains of different colours according to the 
different seasons of the year, besides places, human suffering 
and the portraits faces where he was concerned to a great deal 
about managing the surfaces and the colourful affluence within 
the framework of artistic work.

Jalal expresses his own impressiosn and analyzes them 
using different degrees of hot colours for the bright parts of the 
paintings and the cold ones for shadows in the form of similar 
colourful spots, to demonstrate that something is there more 
than describe it. He sometimes identifies that particular thing 
within some Fine lines.

He uses in his painting oil and water colours, where he 
depends a lot on the various degrees of the blue.
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He was born in 1957, and he obtained 
a fine arts diploma in painting and 
photography.
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His exhibitions:

— A personal exhibition at the general 
department of statistics in 1982.

— Another personal exhibition at Alia 
Art Gallery in 1983.

— All exhibitions held by the forming 
artists association.

— The Silver Jubilee exhibition at Cul­
ture Palace Hall.

— The Second Annual exhibition of the 
Association at Culture Palace.

— the Spring Festival in Aqaba.
— The Housing Bank exhibition.
— The First Portrait Exhibition at the 

Association’s Hall.
— The collective exhibition of the occu­

pied territories’ artists at Jerusalem.
— The Fourth Annual Exhibition of the 

Association.
— The Permanent exhibition of Al- 

Jalee I Gallery, 1986.
— He directed and designed many 

Jordanian and Arab books and 
magazines.

Khader Na’im

A young artist trying to summarize the public 
concerns, nature and human soul by his special colourful touches 
where he tries to colour them unequivocally by his own feelings and 
view, except what nature of art, its rules and differentiation from 
reality require.

Khader Na’im believes that bad art amounts to but betraying 
the life or ends it up purposely. He believes, as his works do 
indicate, that good art is a new formation of the reality, or a 
creation of a new reality i.e. “the artistic reality.’’ Its duty is to 
give human a boost to higher degrees in his life than these he is well 
familiar with everyday.

Although we agree with Khader Na ’im that the artistic reality 
does not amount to the degree of life itself and its greatness, since it 
is derived from it in principle, refers to and pours in it, but 
Khader’s works are still artistic ones of a special worthiness. They 
are considered a distinguished addition to the Held of local forming 
art.

Fakhri Ka’war
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When w look towaris the City of Art from a distance, it seems 
as it is sirroundec by castles. But infact what we see are doors, 
not walls.


